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1. lHosicHUTEILHASA 3ANHCKA

1.1. Heapb u 3272494 AMCHUNIMHBI

I]envro ocBoeHus muctMIUIMHbL « TeopeTndyeckas GOHETHKA NEPBOTO HHOCTPAHHOTO S3BIKa»
ABIsiETCS 0000IIeHHEe U YIiayOJieHHe 3HAHWH CTYJICHTOB O (POHETHYECKOM CTPOE COBPEMEHHOTO
AHTJIUICKOTO fA3bIKa U COBEPLICHCTBOBAHME MX HCIOJIB30BAHUS B PA3NIUYHBIX KOMMYHHKATHBHBIX
LEsIX.

3aoauamu w3ydenus aucumiiuHbl «Teopernyeckas ¢GoOHETHKA MEPBOr0 HHOCTPAHHOTO
SI3BIKAY SIBIISIOTCS:

v 3HaHHE O00BEKTa, MpeaMeTa, Leu U 3a7ad Kypca, HOPM aHIJIMICKOro si3blka B 00JACTH
YCTHOM pEeYM; OCHOBHBIX KATETOPHHM CETMEHTHOM M CBEPXCETMEHTHOW (DOHETHKH; MPHHLHUIIOB
MeTOJIbl U crnocoObl (hoHETHYEeCKHX M (HOHOJOTUUYECKHX HCCIEAOBAHUN; CXOACTB U Pa3IUUMid
(OHETHUYECKUX CHCTEM POIAHOTO (PYCCKOT0) U MHOCTPAHHOTO (aHTJIIHICKOTO) SI3BIKOB;

v yMEHHE MPUMEHSITh 3HAHWS, T[OJNyYeHHbIE TMPH H3YYCHHH JaHHOTO Kypca, B
MPOIYLIUPOBAHUH YCTHOW pe4H, B MHTETPHUPYIOIIEM KypCe TEOPUHU MEPBOIO0 MHOCTPAHHOTO SI3bIKA
(aHrnuiickuil), a TaKKe B MpoLEecce MPEANEePEeBOAUECKOTr0 aHAIM3a TEKCTa;

v BIIQ/ICHUE HAaBBIKAMHU ayJUpPOBAaHMs, UYTEHUS W TOBOPEHHUS Ha HM3y4yaeMOM (aHTIUIHCKOM)
S3bIKE B YCIIOBUSIX UX pealu3alud B pPa3IMYHbIX KOMMYHHUKAaTUBHBIX CUTyalMsX, IpH
ocyIiecTBIeHUH Oyayiei npodeccruoHalbHO (IepeBOIIECKO) AeITETbHOCTH.

Jns 3¢d¢heKTUBHOTO BBIMOIHEHUS KOMIUIEKCA JAHHBIX 33/a4 Yy CTYJCHTOB HE0OXOJMMO
CO3/1aTh, C OJTHOM CTOPOHBI, ITPEACTABICHHUE O MIPEAMETE KaK CUCTEME B3aMMOCBSA3aHHBIX JJIEMEHTOB
U UX CBOMCTB, C JpYyrol — BBECTH HX B HCCIEIAOBATEIbCKYIO cepy mpeamera, KoTopas
OCJIO)KHEHHON MHOKECTBOM TPAKTOBOK M3Y4Yae€MbIX SIBIICHUH B pAMKaX Pa3JIMYHbIX HAYYHBIX IIKOJ
Y HallpaBJICHUMN.

1.2. IlepeyeHb NJIAHUPYEMBIX Pe3yJIbTATOB 00yUYeHHUsI 10 TUCHHMIIJIMHE, COOTHECEHHBIX €

HHAUKATOPaAMHU JOCTUKCHU S KOMIIeTeHII i

Komnerenuus

NHaukaTopbl 10CTHIKEHU S
KOMIIeTeHII M

Pe3yabTaTnl 00yyeHus

OIIK-1. Coocoben
MPUMEHSITh 3HAHUS

HWHOCTpPAaHHBIX SA3BIKOB U

3HaHUS O
3aKOHOMEPHOCTSIX
(GYHKIIMOHMPOBAHUS
SI3BIKOB IIEPEBOJIA, a
TaKXXe UCTOJIb30BATh
CUCTEMY
JIMHTBUCTHYECKHX
3HaHUU NpH
OCYILIECTBIEHUHT
npodecCuoHATBHON
JESTEIbHOCTH

OIIK-1.1 JIemoHcTpupyer
CHOCOOHOCTh K KOMMYHMKAIIUU
B YCTHOM M MMCbMEHHOU
dopmax Ha pyCCKOM U
WHOCTPAHHOM SI3bIKax JUIs
pelieHus 3a1a4y
MEXJIMYHOCTHOTO 1
MEXKYJIBTYPHOIO
B3aNMOJEHCTBHS.

OIIK-1.2. Ymeer
UCIIOJIb30BATh CUCTEMY
JIMHTBUCTUYECKUX 3HAHUI npu
OCYIIIECTBICHUU
poQeCCHOHATBHON
JESITEIIbHOCTH.

3HaTh: CTUJIEBBIE U )KaHPOBbHIE
0COOEHHOCTH pa3IMYHbIX BUIOB
TEKCTOB Ha PyCCKOM U
WHOCTPaHHOM SI3bIKE.

YMeTb: OnpeneniaTs CeKTp
BO3MOXKHBIX CTPATETHil U TAKTUK
KOMMYHHKAIIH, TOMTyCTUMBIX B
Pa3IMYHBIX CUTYaLUAX PEYEBOIO
oO11eHMs; BEIOUpaTh ONTUMAaJIbHbIE
CTPaTeruy U TaKTUKH
KOMMYHMKAIUH JUIS
OCYILIECTBIICHUS
COOTBETCTBYIOIINX BUIOB
KOMMYHHKAIUH.

BimaneTs: TeEXHUKOHW aHAIM3a
KOMMYHHMKaTUBHOW CUTYallUu;
TEXHUKOH paboThI CO CIOBAPSAMU,
CIIPAaBOYHMKAMU U UHTEPHET-

pecypcamu.
[1K-1. Cnocoben [1K-1.1. lemoHCcTpUpYeT 3HaTh

MPOBOJIUTH 3HaHHUE opdorpadudeckyo,
JIMHTBUCTUYECKUI opdorpaduyeckoi, 0p(hO3MUYECKYI0, ICKCHYECKYIO U

aHaJIM3 TeKCTa/AMCKypca

opdodMHIeCKO, TEKCUIECKON

rpaMMaTHYECKYI0 HOPMBbI




Ha OCHOBC CUCTEMHBIX
3HAHUM COBPEMEHHOTO
JTarna u UCTOPUU
Pa3BUTHUA U3YYaEMbIX
A3BIKOB

Y TPaMMaTHYECKOU HOPM
M3Y4YaeMbIX A3BIKOB, a TAKKE
YMEHHE aBTOMATHYECKU
HCII0JIb30BaTh
rpaMMaTU4YECKUE CTPYKTYPBHL,
(b pa3eooruio U JIEKCUKY B
OIIPEEIICHHBIX PEYEBBIX
CUTYalUAX, KaK OBITOBBIX, TaK
U B CUTYalLUsX
MEKKYJIBTYPHOU
KOMMYHMKaIIH.

M3YYaeMbIX SI3BIKOB,
(hOHETHUYECKYIO CHCTEMY,
IrpaMMaTUYECKUN CTPOH,
HEO0OXOAUMBII 00BEM JIEKCUKO-
(bpa3eonornIecKuX eaUHUI] U
(GYHKIIMOHATBHO-CTUIIMCTUYECKUE
XapaKTePUCTHKU HHOCTPAHHBIX
S3BIKOB, ITPaBHJIa TOCTPOCHUS
TEKCTOB Ha pab0YMX S3bIKAX JIJIS
JIOCTHKEHUS UX CBA3HOCTH,
[10CJIEI0BATENbHOCTH, 11€-
JIOCTHOCTH Ha OCHOBE
KOMITO3UITHOHHO-PEUYEBBIX (POPM,
JUCKYPCUBHBIE CTIOCOOBI
BbIpaXXEHUS (PaKTyallbHOM,
KOHIIENTYyaJbHOU U (hOHOBOI
nH(OPMAIIUY B TEKCTE HA TIEPBOM
WHOCTPAHHOM SI3BIKE B
COOTBETCTBUU C (PYHKIIMOHATHHBIM
CTHIJIEM

Ywmerp

aBTOMATHUYECKHU UCTOIb30BaTh
rpaMMaTHYECKHE CTPYKTYPHI,

(b pa3eonoruio 1 JIEKCUKY B
OTIPE/ICIICHHBIX PEUCBBIX
CUTYallUAX, KaKk OBITOBBIX, TaK U B
CUTYaIASIX MEXKKYIbTYPHOU
KOMMYHHKAITIH

Bnanets

HABBIKAMU COCTaBJICHHS TEKCTOB
Pa3HBIX THUIOB U (YYHKITMOHATBLHBIX
CTHJIEH, a TaK)Ke COOOIIIEHUH TTO
AJEKTPOHHOM MOYTE C
MCIIOJIb30BaHNEM
COOTBETCTBYIOIIHUX MMUCHMEHHBIX
dbopMyI1, HAaBBIKAMH
aKaJIeMUYECKOT0 U dJIEMEHTaMHU
TBOPUYECKOTO MHCHhMA.

[TIK-2. Ciocoben
BOCIIPUHUMATh Ha CIIyX
AyTEeHTHYHYIO peYb B
€CTECTBEHHOM IS
HOCHUTEJIEH SI3bIKa TEMIIE,
HE3aBUCHUMO OT
0COOEHHOCTEH
MPOU3HOIICHUS U KaHaja
peun (0T )KUBOTO rojioca
710 ayauo- 1
BHJICO3AITHCH )

I1IK-2.1. IleMmoHCTpHpYyET
3HaHUE OCHOBHBIX
rpaMMaTHYECKUX CTPYKTYpP U
JIEKCUKO-(Pa3e0T0rnYeCKIX
€AVHMUII.

3HaTh

OCHOBHBIE TPAMMATUYECKHE
CTPYKTYPBI B JISKCHUKO-
bpazeonornyeckue eTUHUIIBI B
o0BeMe MporpamMmmBbl;

YMerb

ABTOMATHYECKHU UCTIOIh30BaTh
rpaMMaTHYeCKHE CTPYKTYPHI,
(bpa3eonoruto u JEKCUKY B
OTIpeICIEHHBIX PEYEBBIX
CUTYaIHsX, KaKk OBITOBBIX, TaK U B
CUTYaIIUIX MEXKKYIbTYpPHOM
KOMMYHHKAIIH;

Bnanets

HABBIKOM HCIIOJIb30BaHUS
COOTBETCTBYIOIIHUX YCTHBIX

hopmyr




doneTnyeckoit OpraHu3alliy, | IPOAYLUUPOBAHUU YCTHOW  pedH, B
COXpAaHEHHs TEMIIa, HOPMBI, y3yca WU | HHTEIPUPYIOLIEM Kypce TEOPUH IIEPBOTO
CTHJIA A3BIKA MHOCTPAHHOTO $3bIKa (AHTVIMKCKUIA), a
TaK)Ke B IPOLECCE IPEANEPEBOIUECKOIO
aHaJln3a TEeKCTa;

61ademy:  HaBbIKAMM  ayJHWPOBAHMI,
YTEHUs M TOBOPEHUS Ha H3Yy4yaeMOM
(aHrIMiicKOM) SI3bIKE€ B YCJIOBUAX HX

peanu3au B Ppa3IMYHBIX
KOMMYHUKATHBHBIX  CUTyallUsX, IIpU
OCYIIECTBICHUH Oynyuieit
npodecCHOHAIBHOW  (TIEPEBOTUECKOM)
JIESITCIIbHOCTH.

1.3. MecTO ICHUIIMHBI B CTPYKTYpPe 00pa30BaTe/IbHOM MPOrPaMMbl

Hucunmnmaa «Teoperndeckas (OHETHKA MNEPBOr0 HHOCTPAHHOIO — SI3bIKa» OTHOCHUTCS K
00s13aTeNbHON YacTH OJIOKA IUCIUILTAH YIeOHOTO IJIaHa.

JIi1st OCBOCHUSI AMCLUMUILTHHBI HEOOXOAUMBI 3HAHUSI, YMEHHS U BIaJeHUs, cCHOPMUPOBAHHBIC B XOJIC
HU3Yy4YCHUA CICAYIOIIUX AUCHUIUIMH W MIPOXOXKACHHA IIPAKTHK!: «HpaKTI/I‘-ICCKI/Iﬁ KypC 1I€pBOTO
HUHOCTPAHHOTO SI3bIKAY,

B pesynbraTe 0cBOCHHS TUCUUIUIMHBI (OPMUPYIOTCS 3HAHUS, YMEHUS U BIAJCHUSI, HEOOXOIUMbIE
ISl U3y4eHHs CICAYIOIIUX TUCHUIUIMH U MPOXOXKICHHsS NpakTuk: «TeoperHyeckasl JEKCHKOJIOTHS
MEPBOrO0  MHOCTPAHHOTO  s3bIKa», «JIMHrBOCTpaHOBEIEHHE TIEPBOIO  HMHOCTPAHHOTO  SI3BIKAY,
«Teopernueckas rpaMMaTHKa IIEPBOr0 HHOCTPAHHOTO si3bIKa», « Hay4dHo-uccenoBaTenbekas paboTay.

2. CTpyKTYpa THCHUTIHHBI
Ob6mas TpyA0EMKOCTh TUCHUIUIHHBI cocTaBisieT 3 3.€., 108 akagemuueckux daca (0B).

CTpyKTypa AUCHUIIMHBI 1151 04HOH (POPMBbI 00yUeHUSI

O06beM AUCHUIUIMHBI B (OpMe KOHTAKTHOW paboThl OO0ydYalIMMXCS C MeIarorudyecCKuMHU
paboTHUKaMU U (WJIH) JIUIIaMU, TIPUBIEKaEMBIMU K peau3aiuyd o0pa3oBaTeNbHON MPOrpaMMbl Ha MHBIX
YCIOBHSIX, IPY TIPOBEACHUH YUECOHBIX 3aHSITHIM:

Cemectp | Tun yueOHBIX 3aHATHIA KonnuectBo
4acoB
2 Jlexuun 22
2 CeMHHApCKUE 3aHATHUS 20
Bceero: 42

O6beM AUCIUILTUHBI (MOYJIsl) B hOpME CaMOCTOSITENILHON pabOoThI 00YJAIOIIUXCS COCTaBISIET 66
aKaJieMHYecKHX Jaca(oB).

3. CoepixaHue IUCHUILIMHBI

Ne | HaumenoBanme pa3aena Conep:kanue
JUCITHILTHHEI




Teopernueckast poHeTHKA
KaK HayKa: IpeIMeET,
pasienbl, METOIbI,
MCKIAUCHUIITIMHAPHBIC
CBSI3U

Beenenue B TeopeTndeckyro ()OHETHKY: LEIH U 337a4d Kypca.
@doHeTrKa Kak pasJiell JMHIBHCTUKUA M KaK CaMOCTOSTEIbHAs
Hayka. Kpartkasg ucropuss pa3BuTHA (DOHETUKM KaK HayKH.
AcnekThl (DOHETHUYECKHUX HCCIICIOBAHUI U pa3/ieibl (JOHETHUKH.
MarepuaiibHblii  ypOBeHb H3y4YeHUs] (OHETUUECKUX EMHHUILL:
AKCIIEPHUMEHTAIbHAS ¢doHeTnka (apTuKyISITOpHAS,
aKycTuyeckass M IepuentrBHas). OyHKUMOHAIBHBIM YPOBEHb
u3ydyeHus: (poHeTnueckux eauHuil: ¢poHonorus. CyObeKTUBHbBIC
U OOBEKTHBHbIE METOIbl HccienoBaHuid. CBsi3b (POHETUKH ¢
JIMHTBUCTHYECKUMU (TpaMMaTHKa, JIEKCHUKOJIOTHS, CTHIMCTHKA
U JIp.) U HEJMHTBUCTHYECKMMU (COLIMONOTHS, TICUXOJIOTHs,
PUTOpPHKA, JIOTONeNs, KHOEPHETHKA U Ap.) HAyKaMHU.

Teopus ponembl. MeTo b1
(OHOIOTHYECKHIX
HUCCIEe0BAaHUN

OcCHOBHBIE KOHIIEIIINU dboHeMHOI
IICUXOJIOTMYECKUH, (YHKIMOHATIBHBIH, a0CTpaKTHBIH,
¢usnueckuif M MarepuanbHbIi moaxoabl. OmpeneneHue
¢oHEMBl KaKk MUHUMAaJIbHOM  aOCTPakTHOM  S3BIKOBOM
enuHunbl. Tpu acnekra ¢oHeMmbl: 1) MarepuaIbHbBII
(rmaBHBIA W BTOPOCTENEHHBIH aIOQOHBI); 2) aOCTPAKTHBIH
(xoppensiusa “ponema — amtopoH — BapuaHT — ¢ona’); 3)
(YHKIMOHAIbHBIA (IPU3HAKK (POHETUYECKH pEJIEBAHTHBIE U
HepeneBaHTHbIE).  (DOHOJNOTMYECKUH  aHalU3,  METOMbI
(OHOIOrMYECKUX HCCJIEJOBaHUM: TCTPUOY TUBHBIN
(KOHTpacTHBHAs U KOMIUIEMEHTapHasi TUCTPUOYLHS) U
CEeMAHTUKO-aHAIUTUYECKUH.

TCOPHHU:

3ByKOBas cucTEMa
AHTIINHCKOTO SI3bIKA:
KOHCOHAHTHU3M U
BOKaJIM3M

@onernyeckass 06aza M €€ KOMIIOHEHTBHI. 3BYKOBOW CTpOMi
a3pIka.  PasHoOOpaswe  CyIIecTBYIOIIMX  IOJXOMOB K
ONpECICHUIO TJIACHBIX WU COIJIAaCHBIX 3BYKOB. Cucrema
COIJIAaCHBIX (POHEM AaHIJIMICKOro $3bIKa M MPUHLMIIBI UX
kinaccupukanuu. CucremMa TIJIacHBIX (OHEM aHTJIMHCKOTO
A3bIKa ¥ MPUHIIMIIBI UX KJIacCU(DUKAIIH.

Moaudukarum 3ByKOB B

MIOTOKE peun:
KOApTUKYJISALUA,
aCCUMMUIIALINS,
AKKOMOJIaLlMsl, PEeRyKLus,

3JIN3UA, UHTPY3UA

ApTHKYISIIMS: aKTHBHBIE W TIACCHBHBIE OpraHbl peun. Tpu
da3pl  apTUKYJALMM:  TPUCTYT,  BBIAEPXKKA,  OTCTYIL
Koaprukymsimusi:  ciaussHEE W B3aMMOIIPOHMKHOBEHHE  (has3.
ACCUMMIIALMSA COTJIACHBIX 3BYKOB U €€ TUIIBI (110 HAaIpaBJICHUIO,
MO CTEMEHH 3aBEpPHIEHHOCTH, MO CTaOWIBHOCTH). Buel
ACCUMWIALIMK: 110 MECTY apTUKYJSLMA U aKTHBHOMY OpraHy
peun, o Crocody apTUKYJIALUH, [0 PadOTE rOJIOCOBBIX CBA3OK,
[0 TIOJIOKEHUIO Ty0, 1O TMOJOXKEHUI0 MATKOro HEOa.
Axkomonanus (amanranys): TAOBI W BUABL CTHIMCTHYECKHE
MOAN(HKAIMY 3BYKOB: peIyKIHs (KOJIMUECTBEHHAs,
KaueCTBEHHasl), 3JU3Hsl (TUIBI U BUJbI); UHTPY3US (TUIIBI U
BH/JIBI).

CrpykTypa ciiora u ero
(GYHKIMU B aHIJIMHCKOM
SI3BIKE

Cror kak s3pikoBas ((poHeTnyeckas) equHuLa. Teopus ciora
U pa3iauyHble MOAXOABl K OINPENCIICHUI0 IIPUPOABI CIIOTa.
@oHeTHUYECKass CTPYKTypa CJIOra B aHIVIMMCKOM SA3BIKE.
@oHoOrMYecKass CTpyKTypa cllora B aAHIVIMMCKOM S3BIKE:
KJIacCU(UKallMsi HayaJIbHOM M KOHEYHOM CTPYKTYpBI ciora.
OCOOEHHOCTH CJIOT0JIICHUS B IOTOKE aHIIMHCKOM peyu.




@OyHkuuu ~ cimora B sA3bIKe  (OpraHu3ymlomas U
CMBICIIOPA3INYUTEIbHAS). Caor KaK HOCUTEIh
IIPOCOANYECKUX XAPAKTEPUCTHK.

CiioBecHOE y1apeHue B
AHTJIUUCKOM SI3BbIKE

[ToHATHE O CIIOBECHOM yIapeHUH. ApTUKYJISIHOHHAS U
aKyCTHYECKasi IPUPOJIa CIIOBECHOTO yIAPCHHS B aHTIIUHCKOM
SI3BIKE (TMHAMHYECKOE/CHIIOBOE). [TpukpernnénHocTs
yAapeHus K oTpeneNEHHOMY cIoTy
(mocrosinHOE/(DUKCHpPOBaHHOE — CBOOOIHOE/Pa3sHOMECTHOE).
Bo3MoHOCTh mepexoja yaapeHuss ¢ OAHOTO cjora Ha
npyroi  (MOABWKHOE  —  HemoaBWXHOE).  Hamuuwme
JOTIOTHUTETIFHOTO yAapeHus: (TIaBHOE U BTOPOCTEIICHHOE).
OCHOBHBIC TEHJICHIIMH AHTJIMHCKOTO CJIOBECHOTO YyIapEHUS:
PUTMHYECKAsI, PEIECCUBHAS, PETCHTHBHAS, CEMAHTHYCCKAs.
Oco0OeHHOCTH aHTJIMHACKOTO yJIapeHHsi B MHOTOCIOXKHBIX
cloBax  (IBYCIIOKHBIC, MHOTOCJIOXKHBIC  TIPOU3BOIHBIC,
COCTaBHbBIC ¥ 3aMMCTBOBaHHbIE CJIOBa). DYHKIIUU CIIOBECHOTO
yJAapeHus B QaHTJIMHCKOM SI3bIKE: KOHCTUTYTHBHAS,

UICHTU(UKAIIMOHHAS U CMBICIIOpA3IMYUTEIbHAS.

NuTonanus, npocoaus u
PUTM aHTJIMMCKON peuun

OrnpeznenieHdsi HMHTOHALUM, JaHHbBIE OTEUYECTBEHHBIMH U
3apyOexHBIMU  JIMHTBUCTAMHU. HVHTOHamuss u  TeMoOp.
Nutonanus u npocogus. Tpu acrnekra u3ydyeHus: HHTOHAIUU:
ApPTUKYJISATOPHBIN, aKyCTUYECKUH, (OHOJIOTHYECKHIA.
KomnoneHThl HHTOHALMU: pedyeBas MEJIOAUKa, CUJla rojoca U
temn. CTpyKTypa aHTJIMHCKUX HWHTOHALIMOHHBIX MOJIEJEH:
npeayapHoe HadaJlo — COOCTBEHHO IIKaja — SIZICPHBINA TOH —
Oe3akieHTHOoe  3aBepuieHue. CuctemMbl  TpadUUYecKOro
n300paxeHusi MHTOHAUMU. DYHKIUU aHTIIMHCKON peueBoi
MHTOHAIIMU: KOMMYHUKATUBHAsA, OLEHOYHO-DMOLMOHAJIbHAS,
CTWIINCTHYECKAsl. PUTMHUECKas opraHu3anus aHrJIuiCKON
peuu 1 11o33uu. OyHKIMU pUTMA B aHTJIMKUCKOM SI3BIKE.

donocTHMCTHYECKAS
KJaccUpUKaus
AHIIMICKOMN peun

@DOHOCTUIIMCTHKA KaK HayKa: MMPEeIMET HCCIIC0BAaHUS U CBS3b
C JpYyrMMH Haykamy (TICUXOJOTHMS M IICUXOJIMHIBHCTHKA,
NApaJIVHIBUCTHKA,  COIMOJIOTUS W COIMOJIMHTBUCTHKA,
nuanekrojorus, Teopus uMHpopmauun). DoHeTHueckas
KyJbTypa peudu: ophodnusi U BapUaTUBHOCTb AHIJIMHCKOIO
MPOU3HOIICHUST (MONMHBIA — HEUTPaJbHBI — HEMONHBIA —
CHWKECHHBIN CTHJIN). IlonsTne «(pOHOCTHUITBY.
@doHOCTHIIMCTHYECKAsT BapUATUBHOCTB: CTHJICOOpa3ylolue U
CTHJIEMOAU(DUITUPYIOIINE SKCTPATUHIBUCTUYECKUE (DAKTOPBHI.
ITpocoguueckue XapaKTEPUCTHUKH, pENeBaHTHBIE B
doHocTuMcTHYeCKON b depeHanun: TeMOp, TPOMKOCTb,
TEMII, PUTM, U3MEHEHUE BBICOTHI TOJIOCOBOTO TOHA, BBIJCIICHHUE
CEMaHTHYECKHUX IICHTPOB. Tunomnorus (dhoHOCTHIIEH
aHMMIcKOM  peun: MHGpOPMAIMOHHBIA  (0Opa3zoBaTenbHas
uHpopmanus, coobmenuss CMU, uHTEpBBIO), HAayUHBIN
(TekuMu M ceMuHaphbl), MYOJUIUCTUYECKUH (AMCKYCCHH,
OpaTOpCKue BBICTYIUICHHUS, npecc-KoHpEepeHIN),
Xy/I0’KECTBEHHBIN (I1093Us1, TIPO3a, IpamMaTyprusi) u
Pa3roBOPHO-OBITOBOM (MIOBCEHEBHAS KOMMYHUKALIHS).

HammonannHas, COIMOJIMHTBUCTHKA W OUAJIEKTOJIOrHsd. ba3oBEbIe MOHATUS:
coluanpLHas u «SI3BIKOBas HOpMay, «HAIMOHAJILHBIN CTaHIapT
peruoHaIbHAs MPOU3HOLICHUS, «PErNOHAJIbHBIN CTaHIapT




BapHaTUBHOCTH MPOU3HOIICHUS»,  <«JUAJeKT»,  «akueHt».  [IpuyuHbI
POU3HOLICHHUS BO3HUKHOBEHUS JMAIEKTOB M akKIeHToB. KpaTkas mcropus
dbopMUpOBaHUS U PA3BUTUS OPUTAHCKOTO JUTEPATYpPHOTO
IIPOU3HOIICHNA. DpUTAaHCKUM NPOM3HOCUTEIBHBIM CTAHAAPT
(Received Pronunciation): Tunel ¥ Buabl. PermonanpHas
BapUAaTUBHOCTh AHTJIMICKOrO IMPOU3HOMIECHHS (BOKAIH3M M
KOHCOHAHTU3M, put™M U  npoconusi).  CouuanbHas
BapUAaTUBHOCTh AHTJIHMICKOTO MPOU3HOMIEHHUS (BOKAIM3M M
KOHCOHAHTHU3M, PUTM U nipocoiusi). CoBpeMeHHbIe
TEHJICHIIUU aHTHickoro npousHomienus (Estuary English).

10. | KommyHUKaTHBHAS YcrHasg u nuceMeHHas Gpopma KommyHUKauu. CerMeHTanus
dboHeTHKa ycTHOM peun: ¢doHa — amwtohoH — ¢GoHEeMa — CIOT —
(ponernyeckoe) cimoBO — pUTMHUYECKas Tpynma  —

WHTOHALIMOHHAs rpymmna — (pa3a — cBepx(pazoBoe eTUHCTBO

— TEKCT — JucKypc. BsaumopeiicTBue BepOalbHBIX U

HEeBepOaJbHBIX CPEACTB KOMMYyHUKanuu. HesepOanbHble
CpPEeJCTBA KOMMYHHUKALIUM B AHIVIMMCKOW KyJIbType M HX
CPaBHEHHE C PYCCKOSA3BIYHOM KyJIbTypou. KoMIuiekcHbIM
aHaJIU3 3BYYalllEero TEKCTa.

4. O0pa3oBaTesibHbIE TEXHOJIOTHH

Jis  mpoBeneHUsT yYEOHBIX 3aHATHH 1O  JAWCHHMIUIMHE HCIONB3YIOTCS — Pa3lIUnIHbBIC
oOpa3oBaTelibHbIC TEXHOJIOTUHU. JlJIi OpraHM3aluy y4eOHOTO MpoIecca MOXKET OBITh HCIIOJIB30BAHO
AJIEKTPOHHOE 00yUueHue U (WJIN) JUCTAaHIIMOHHBIE 00pa30BaTEIIbHbIC TEXHOJIOTHH.

Peanu3zanus nporpaMMel TUCHMITIMHBI « Teoperudeckas (POHETHKA MEPBOTO MHOCTPAHHOIO
S3bIKa» MPEIIONAraeT KaK TPaJIULUOHHYIO JIEKIMOHHO-CEMUHAPCKYIO JESITEIBHOCTh, TaK U
IIMPOKOE HCIIOJIb30BAHUE AKTUBHBIX M HMHTEPAKTUBHBIX (OpM NIpoBefeHHs 3aHsATHH. OCHOBHas
¢bopMa oOpraHuMzallM ayJIUTOPHON pabOThl — JIEKIMOHHBIE 3aHATUS C HCIOJIb30BaHUEM
COBPEMEHHOro JieMOHcTpauoHHoro obopynoBanus (IIK, mnpoexTop, HHTEepakTUBHas JOCKa,
MyJibTUMeauamieep). JIeKIUu JOKHBI XapaKTepu30BaThCA MPOOJIEMHONM HANpPaBIEHHOCTHIO U
YUYUTHIBATh TYMaHUCTUYECKUE U AHTPOIOLIEHTPUUECKHUE TEHIECHLUU COBPEMEHHOW (POHETUUYECKOU
Haykd. CeMuHapbpl PeKOMEHIYeTCs MPOBOJUTH B CIHEIHAIbHO 00OpPY/IOBAHHOM KOMIBIOTEPHOM
Kjlacce W/MiaM JMHraQoOHHOM KaOWMHETe C MCIOJIb30BAaHUEM CIIEHUAIBHBIX KOMIBIOTEPHBIX
IporpamMM M MyJbTUMEIUHHBIX TexHonoruid. CamocrosTenbHast padoTa CTYIEHTOB M0/Ipa3yMeBaeT
paboTy o1 pyKOBOJCTBOM MpenojaBareis (KOHCYJIbTallMi U TIOMOIIb B HANMCAaHUU pedepaToB) U
WHIMBUYaIbHYIO paboTy CTy/I€HTa B KOMIIBIOTEPHOM Kjlacce Uil OUOIHOTEKE.

5. OueHka IVIAHMPYEMBbIX Pe3yJbTATOB 00y4eHHs

5.1 Cucrema oneHUBaHUSA
Texkynui KOHTPOJIb OCYIIECTBISETCA B BUJE YCTHOTO ONPOCAa HA CEMUHAPCKUX 3AHATUAX U CYMMUPYETCA
¢ OanaMu 3a TPOMEKYTOUHYIO aTTECTAIUIO (PELIEH3HIO).

dopmMa KOHTPOJIA Makc. Koa1u4ecTBO 0aJ1710B
3a ogny Bceero
padory
Texymui KOHTPOJIb:
- onpoc 5 b6annos 30 bannos
- KOHMPOIbHAS paboma 10 bannos 30 6annos
ITpomexyTouHas aTTecTalus 40 6annos

(3auem)




ITomy4yeHHBII COBOKYIIHBIN PE3YJIbTAT KOHBEPTUPYETCS B TPAAULIMOHHYIO IIKAIIy OLICHOK U B
IIKay orleHOK EBporieiickoii cucteMsl mepeHoca u HakoruieHust kpeautos (European Credit Transfer
System; nanee — ECTS) B cOOTBETCTBUM ¢ TaOJIUIICH:

100-6annpHast mkana | TpaauiuoHHAs MIKaia HIkana ECTS
95 - 100 A

83 04 OTJINYHO B

68 — 82 XOPOIIIO 3a4TEHO C

56 — 67 D

50 55 YJOBJICTBOPUTEIHLHO E

20-49 FX

0_19 HEYIOBJIETBOPUTEIBHO HE 3a4TCHO =

5.2 Kpurtepuu BbICTABJIEHUS OLEHKHU 1O JUCIUIJIMHE

Bamasl/
HIxana
ECTS

Onenka no
JMUCHUILIMHE

KpnTepml OLICHKHU pe3yJabTaToB oﬁyqe}ma o JTUCHUIIJIMHE

100-83/
AB

OTJIMYHO/
3a4TEHO

BeictaBinsieTcst 00y4aronieMycs, eClid OH TITyO0KO M MPOYHO YCBOMI TEOPETHYESCKUMN U
MPaKTHYECKUI MaTepHal, MOKET IPOJEMOHCTPHPOBAT 3TO HA 3aHITUSAX U B XOJIE
IIPOMEKYTOYHOH aTTecTaluu.

OGy4aronuiics KCUYEPIBIBAOIIE U JOTHYSCKU CTPOIHO M3araeT y4eOHbIi MaTepHal,
YMEET YBSI3bIBATh TCOPHUIO C MPAKTHKOMN, CIIPABIISACTCS C PELICHUEM 3a/1a4
npohecCHOHATBPHOW HATIPABICHHOCTH BBICOKOTO YPOBHS CIIOKHOCTH, PABHIIEHO
000CHOBBIBACT MPHUHSTHIC PEIICHHS.

CB00OOIHO OpUEHTUPYETCS B YueOHOM U MPodhecCHOHATBHOMI JIUTepaType.

Or1eHKa N0 AUCIUTUTHHE BBICTABILIFOTCS 00YUarOIIEMYCsl C YIETOM Pe3yJIbTaToB
TEKYIIEeH U IPOMEKYTOYHOH aTTeCTaIlHH.

Kommnerentyn, 3aKpermi€éHHbIC 32 TUCIUILIINHON, COPMHUPOBAHBI HA YPOBHE —
«BBICOKHID.

82-68/

xopo1o/
3a4YTEHO

BeicTaBiisercs oOyuaromeMycs, €Clid OH 3HaeT TEOPETUUECKUM U NIPAKTUUECKUi
MarepHal, FpaMOTHO U IO CYLIECTBY U3JIaraeT ero Ha 3aHATUX U B XOJe
NPOMEXYTOYHOM aTTecTalluu, HE JOIMyCKasl CYIIECTBEHHBIX HETOYHOCTEH.
OOyuaromuiicst paBUIIbHO IPUMEHSAET TEOPETUIECKUE MTOJI0KEHHS IPU PELICHUN
HPaKTUYIECKUX 3a/1a4 NPo(heCCHOHATIBHON HAIIPaBIEHHOCTU Pa3HOTO YPOBHS
CJIOKHOCTH, BJIaIceT HEOOXOAUMBIMH JJIsl 9TOTO HAaBBIKAMU M MPUEMaMH.
JlocTaTOYHO XOpOIIO OpHEHTHPYeTCs B yueOHO 1 mpodeccroHansHOI IuTepaType.
OueHKa 110 AUCHUILUIMHE BBICTABIIAIOTCSA 00yJaroIeMycs ¢ yuéToM pe3yJibTaToB
TEeKyLIel U IPOMEXYTOUHOI! aTTeCTallUH.

Komnerenuuy, 3akperéHuble 3a JUCLUILIIMHON, cQOpMUpPOBaHbI Ha YPOBHE —
«XOPOLIMN».

67-50/
D,E

yJIOBIIETBO-
putenbHO/
3a4TEHO

BricraBnsiercst oOyyaromemMycsi, €Clii OH 3HaeT Ha 0a30BOM yPOBHE TEOPETHUECKUH 1
MIPaKTHYECKUI MaTepHal, JIOMTyCKaeT OTAENbHbIE OIIMOKHN ITPH €ro U3JI0KEHUH Ha
3aHATHUAX U B XOJI€ IPOMEKYTOUHON aTTECTALlUU.

OOyHJaromuiics NCIBITHIBAET ONPEAeIEHHbIC 3aTPYJHEHUS B IPIMEHEHUH
TEOPETUIECKUX MMOJIOKEHUHA PH PEIICHUH TPAKTHIECKUX 3a/1a4 PO ECCHOHATIBHOM
HaIPaBJICHHOCTH CTAaHAAPTHOTO YPOBHS CIIOKHOCTH, BJIaJieeT HEOOXOIUMBIMH IS
9TOr0 6230BBIMH HAaBBIKAMH U IPUEMaMHU.

JIeMOHCTpHUpYeT JOCTaTOYHBIM YPOBEHb 3HAHUS yUSOHON JIUTEPATYPHI IO JTUCIIUILINHE.
OreHKa O AMCIUIUTHHE BBICTABIIIIOTCS 00yYaroImeMycsl C yIETOM Pe3yIbTaToB
TEKyILEH U MPOMEXYTOYHOH aTTeCTalH.

Komnerennuu, 3akperuiéHHbIe 3a TUCHUIITMHON, COPMUPOBAHBI HA YPOBHE —
«JIOCTaTOYHBIN».

49-0/
F,FX

HEYJIOBJIET-
BOpHTENBHO/
HE 3a4TCHO

BricTaBisieTcss 00y4aromeMycsi, €CIIi OH He 3HaeT Ha 0a30BOM yPOBHE TCOPETUUCCKUI
Y TIPAKTHYECKUI MaTepuall, TOIyCKaeT IpyObIe OIIMOKH IIPH €ro M3JI0KESHUH Ha
3aHATHUAX U B X0JI€ IPOMEKYTOUHOM aTTeCTaIUHU.

OOyH4arommiics NCIBITEHIBAET CEPHEIHBIE 3aTPYJHEHUS B IPIMEHEHIH TEOPETUICCKUX
MTOJIOKEHUH TIPH PEIICHIH MPAKTUIECKUX 33129 IpoeCcCHOHANEHON HAIPaBICHHOCTH
CTaHIAPTHOTO YPOBHS CIOKHOCTH, HE BIaeeT HEOOXOIUMBIMH IS 3TOTO HaBBIKAMH U
TpuéMamMH.

HemoHCTpHpyeT pparMeHTapHbIe 3HAHUS Y4eOHON TUTEPaTyPHI IO AUCIUIIIIHE.
Or1eHKa 0 AMCITUIUTMHE BBICTABILIIOTCS 00yJaromeMycs C YI6TOM pPe3yIbTaToB




Bamasl/ | Ouenka no KpuTepnu oueHKH pe3yJbTaToB 00yYeHUs M0 TUCHUTIINHE

HIxkana | gucuunInHe
ECTS

TEKyIIEeH U MPOMEXYTOUHO aTTECTAIIHH.
KoMmreTeHnu Ha YpOBHE «IOCTATOYHBINY, 3aKPEIIEHHbIC 32 UCUHUILIMHOM, HE
c(OpPMHUPOBAHBI.

5.3 OueHouHnble cpeacrBa (MaTepuaibl) [JIsi TEKYNIEro KOHTPOJIAA YCIeBAaeMOCTH,
NMPOMEKYTOYHOM aTTeCTANMM 00y4YAIOIIUXCS 110 TUCHUIIHHE

KonTposbHbIe BOIPOCHI

The historical development of phonetics as a science.

The relation of phonetics to linguistic and non-linguistic sciences.

The articulatory phonetics and the methods applied in it.

The acoustic phonetics and the methods applied in it.

The auditory phonetics and the methods applied in it.

Phonology as a science and the methods of phonological investigation.
The five main trends in the phoneme theory.

The phoneme as a unity of abstract, material and functional aspects.
Different approaches to vowel-consonant division.

The relative sonority of speech sounds.

The articulatory classification of English consonants.

The articulatory classification of English vowels.

The stages (phases) of articulation of speech sounds in isolation.
Coarticulation: the merging of stages and the interpenetration of stages.
The types and kinds of assimilation in English.

The types and kinds of accommodation in English.

Strong and weak forms of English words. Reduction.

Modifications of English sounds in connected speech: elision and its kinds.
Modifications of English sounds in connected speech: epenthesis and its kinds.
The nature of syllable in English.

The phonetic structures of English syllables.

The phonological structures of English syllables.

The functional aspect of syllables in English.

The nature of word stress (accentuation) in English.

The major tendencies of word accentuation in English.

The degrees and positions of word stress in English.

The functional aspect of word stress in English.

Intonation and prosody in English speech: definitions, components.

The structure of the English Intonation Pattern.

The functions of intonation and their realization in English speech.

The rhythmic organization of English speech and verse.

The functional aspect of rhythm in English.

Phonostylistics and the system of phonostyles of English speech.

The problem of standard and non-standard languages, dialects, and accents.
The concise history of Standard English.

Standard English and Received Pronunciation. The types and kinds of RP.
The social differentiation of English in the British Isles.

The geographical differentiation of English in the British Isles.

Language interference. Phonetic and phonological mistakes in pronunciation.
The segmentation of oral speech.

! KonTtposibHble BOMPOCH NPUBOAATCS HA AHTIIMHCKOM S3bIKE, T.K. MTOTOBAs aTTECTallus, Kak U Bech
KYpC, IPOXOJUT HA AHTJIMMCKOM SI3BIKE.



OO0pa31bpl NPaKTUYECKUX 3aJJaHUH K CEMHUHapaM

OBPA3EIL ITPAKTUYECKOI'O 3AJAHHWA 110 TEME:

«...Teopemuueckan ponemuxa kax nayka...» ANSWER THE FOLLOWING QUESTIONS:
What is the subject-matter of phonetics as a science?

Enumerate the most important discoveries in the history of phonetics.

When was the International Phonetic Association founded?

Who introduced the universal phonetic alphabet and when?

What level of knowledge is studied by experimental phonetics?

Explain the difference between subjective and objective methods of phonetic research.
Define the subject-matter of articulatory phonetics.

Which branch of phonetics uses spectrographs and oscillographs?

What does auditory phonetics study?

Enumerate other branches of phonetics.

Explain how phonetics is related toother branches of linguistics.

What non-linguistic sciences are connected with phonetics?

OBPA3EIL ITIPAKTUYECKOI'O 3AJJAHHMSA 110 TEME:

«Teopust honeMbl. MeTo 161 POHOTOTUUECKHUX HUCCIICTOBAHHI

COMPARE AND CONTRAST THE ARTICULATORY FEATURES OF THE UNDERLINED SOUNDS,
AND DEFINE THE KIND OF OPPOSITION FOR THE FOLLOWING MINIMAL PAIRS:

“feel — peal”; “sell — shell”; “thing — thin”; “breed — breathe”; “meet — neat”; “while — vile; “Betty —
Bertie”; “here — hair”; “wood — wooed”; “flash — flesh”; “green — grin”; “clock — clerk”.

OBPA3EII ITPAKTUYECKOI'O 3AJJAHUWA 110 TEME:

«38yKoeasn cucmema an2iuicKozo a3vika: Konconanmusm u sokanuzm» ANSWER THE
FOLLOWING QUESTIONS:

What are the basic principles of speech sound classification?

Give the definition of vowels.

Characterize the English vowels [1] and [i:], [e] and [&], [u:] and [u] according to the horizontal and
vertical movements of the tongue.

Give the definition of noise consonant sounds.

Characterize the English consonants [[] and [3], [0] and [[]] according to the work of the vocal cord and
the force of exhalation.

Define the English consonants [t] and [[]], [§] and [[] according to the manner of articulation and the type
of obstruction.

Give the definition of sonorous consonant sounds.

Characterize the English sonorants [r] and [1], [n] and [g] according to the active articulator and the point
of articulation.

In which stage of articulation do the speech organs start to move from the neutral position?

In which stage of articulation do the speech organs return to the neutral position?



OBPA3EI [TIPAKTUYECKOI'O 3AJJAHHMA 110 TEME:

«Moougpukayuu 36yxoe ¢ nomoxe peuu...» COMPREHENSION QUESTIONS AND TASKS:
Explain the difference between the notions “articulation” and “coarticulation”.

What is the difference between combinatory and positional allophones?

Explain the essence of the merging of stages as a type of coarticulation.

Give the definition of accommodation.

Define the type and kind of accommodation that occurs in the following words: “on” [0n], “am” [&m],
“knelt” [nett], “seashore” [ 'si:fo:].

What is the essence of the interpenetration of stages as a type of coarticulation?

Give the definition of assimilation.

Define the direction, the kind and the degree of completeness for the assimilation in the examples given
below: “is_the”, “lamp-post”, “quite” [kwart], “handle” ["handl], “newspaper” [ 'nju:speipa], “good girl”
['gug..'g3:1].

What phonetic phenomenon can be defined as “the process of shortening, weakening or disappearance of
vowels in unstressed positions”?

What degrees of reduction exist in English speech?

Give the definition of elision.

Explain the difference between syncope, apocope and aphesis.

What phonetic phenomenon can be defined as “the separation of successive sounds by an intervening
sound”?

Explain the difference between prosthesis and insertion.

What is the difference between the “linking-r”” and the “intrusive-r’’?

OBPA3EIL [TIPAKTUYECKOI'O 3AJJAHHMA 110 TEME:

«Cmpyxkmypa cnoza u ezo gynxyuu ¢ anznuiickom azvike» COMPREHENSION QUESTIONS AND
TASKS:

Explain the difference between the syllable as a phonetic unit and as a phonological unit.

Why cannot we say that there are always as many syllables in an English word as there are vowels?
Decipher the structures of the covered closed syllable and the uncovered open syllable.

How many consonants are there in the minimal and maximal kinds of onset in English?

How many consonants are there in the minimal and maximal kinds of coda in English?

Which consonant sound(s) can be pre-initial and pre-final in English syllables?

Analyze the phonological structure of the following one-syllable English words: “splay” [sple1], “bank”
[baenk], “asks” [a:sks], “huge” [hju:dz], “prompts” [prompts], “strengths” [strenk6s].

Compare and contrast the essence of the constitutive and the distinctive functions of syllables in English.

OBPA3EII [TIPAKTUYECKOI'O 3AJJAHMA 110 TEME:

«Cnosecnoe yoapenue 6 anzauiickom azvike» COMPREHENSION QUESTIONS AND TASKS:
How is the effect of syllable prominence achieved in English?

Explain the difference between the constant and shifting kinds of word stress.

Identify the degrees of stress for each syllable in the following words: ‘pronunciation’, ‘communicate’,
‘linguistics’, “articulatory’.



Which word stress tendency is reflected in the English words ‘brother’ and ‘sister’?
Which word stress tendency is reflected in the English words ‘because’ and ‘forget’?
Give the definition of the rhythmical word stress in English.

What word stress tendencies can explain the secondary stress in polysyllabic words?
Explain the essence of the retentive word stress in English.

How does the semantic tendency work for the word stress in English?

What are the functions of word stress in English?

OBPA3EI] ITPAKTUYECKOI'O 3AJAHUA 110 TEME:
«Humonauus, npocoous u pumm au2iuicKoi peuu»

COMPREHENSION QUESTIONS AND TASKS:

Give the definition of intonation.
Which component of intonation unites the rate of speech and the duration of pauses?
Define all the elements within the notion “prosody”.
: Which part of an intonation pattern contains the unstressed syllables before the first stressed
yllable?
Which part of an intonation pattern consists of the unstressed syllables after the last stressed
yllable?
Which part of an intonation pattern is essential?
What are the main functions of intonation?
Give the definition of speech rhythm in English.
Compare and contrast the syllable-timed and the stress-timed types of rhythm.
Name all the rhythmic units in poetry from minimal to maximal.
Explain the difference between proclitics and enclitics.
What are the functions of speech rhythm inEnglish?

— = e ©

OBPA3ELL ITPAKTUYECKOI'O 3AJAHU A 10 TEME:
«@onocmunucmuueckas Knaccugpuxayus anenuiickoi peuu» COMPREHENSION

QUESTIONS AND TASKS:
L What does phonostylistics study?

2. What unit is defined as ‘a system of interrelated articulatory and prosodic means used in a
social sphere for a definite aim’?

3 What are the components of the phonetic style-forming factor?

4, In which of the English phonostyles is information communicated with no emotional
evaluation?

5 In which of the English phonostyles the speaker directs the listeners’ attention to the
message?

6. In which of the English phonostyles the speaker tries to persuade the audience?

1. Which of the English phonostyles greatly depends on a particular communicative situation?
8. In which form of communication there is no interruption?

9. Explain the difference between a dialogue and a polylogue.

10. Define the degree of preparedness for an actor’s stage speech.

1L Give examples of public and non-public communication.

12 Name the prosodic features involved in the phonostylistic analysis of a text.



OBPASEILI ITPAKTUYECKOI'O 3AJAHMA 110 TEME:
«Hayuonanvnasn, coyuaibHas u pecuoOHaIbHaAA 6APUAMUEHOCHD NPOUIHOULEH U

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions ‘language’ and ‘a variety of language’.
What is the difference between the notions ‘dialect’ and ‘accent’?

Name all the stages of language standardization.

Give the definition of the notion ‘Standard English’.

Define the phenomenon of ‘Received Pronunciation’.

How is Received Pronunciation related to Standard English?

Which type of RP can also be called ‘BBC English’?

Which type of RP is considered the worldwide teaching norm?

What are the main types of sociolects?

Explain the difference between regional and local dialects and accents.

o

OBPA3EIL ITIPAKTUYECKOI'O 3AJJAHM A 110 TEME:
«Kommynuxamuenan ¢ponemura»

COMPREHENSION QUESTIONS
AND TASKS:

L Explain the phenomena of ‘language interference’ and ‘phonetic interference’.

2, What is the difference between phonetic and phonological mistakes in pronunciation?
3, Name all the units in the segmentation of oral speech (from maximal to minimal).

4, What phenomenon can be defined as ‘the process of sending and receiving wordless
messages’?

5. What are the components of ‘paralanguage’?

6. Which is the correct distance for a social zone of communication in English?

. Which is the correct distance for a personal zone of communication in English?

8. Explain the difference between the notions ‘posture’ and ‘gesture’.

9. What is the essence of eye-contact in the English-speaking countries?

10. Define the notion ‘tones of voice’.

6. YueOHo-MeToqu4ecKkoe U MHGOPMALMOHHOE 0O0ecneyeHue JUCIUILINHBI
6.1 CnMcoOKk HCTOYHHMKOB H JUTEPATYpPhI

OcHoBHBIE

1 Cnosapb-cnpagoynuk poHemuueckux mepmMuHo8 ¢ mecmogulMu 3a0aHusMu [ IINEeKTPOHHBIN
pecypc]: (Ha anrn. s3.) / M-Bo obOpa3zoBanusi u Hayku Poc. ®@eneparnuu, Denep. roc. OHOIKET.
oOpasoBar. yupexnaeHue Bbicil. mpod. obpasoBanus "Poc. roc. rymanutapssii yH-T", UH-T
¢unonoruu u ucropuu, Mer.-punon. ¢ak., Kad. reopun u npaktuxu nepesoga. — M.: PITY, 2011.
— 120 c. Ccebliaka na pecype: http://elib.lib.rsuh.ru/elib/000005258

2. Spelling-to-Sound [OnekrponHnsiii pecypc]: opdorpaduko-pOHETUUECKUI CIPABOYHHK
COBPEMEHHOT0 aHIJIMHCKOTO fA3blKa (C MpakTHUeCKUMHU 3afaHusmu) / Dexep. areHTCTBO IO
obpasoBanuio, ['oc. o6pa3oBar. yupexxaeHue Boicil. mpod. oOpa3oBanus "Poc. roc. rymMaHuTapHbIi
yH-T" (PITYVY), UH-T ¢unonorun u ucropuu, Hcr.-punon. ¢ax., Kadp. Teopum u npaxktuxu
nepeBoaa; [aBr.: Sl B. Vcauena]. - M.: PITY, 2013. - 99 c.

Cebuika Ha  pecype: http://elib.lib.rsuh.ru/elib/000008057

6. EBctudeena, M. B. Teopetnueckast (hoHeTHKA aHTIUHCKOTO sI3bIKA. JICKIIH, CEMUHAPBI, YIPaKHEHUS
[DnexTpoHHEIH pecypce] : yueb. mocodue / M. B. EBctudeeBa. — Mocksa : ®JIMHTA : Hayka, 2012.
— 168 c. - ISBN 978-5-9765-1115-6 (®munTa), ISBN 978-5-02-037670-0 (Hayka). - Tekcr :
anextpoHHbId. - URL: https://znanium.com/catalog/product/454083 (nata o6pamenus: 04.04.2020)


http://elib.lib.rsuh.ru/elib/000005258
http://elib.lib.rsuh.ru/elib/000008057

6.2 Ilepeyens pecypcoB HH(pOPMALMOHHO-TEIeKOMMYHUKALMOHHOM ceTH «UHTEpHET».

www.financialenglish.org

WwWw.economist.com

www.guardian.co.uk

WWW.mirror.co.uk

www.news.com.au/dailytelegraph

www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

8. JImnreuctuka XXI Beka [DneKTpoHHBIN pecypc] : COOPHUK HAyYHBIX CTaTeH : K 65-JIeTHEMY I0OUIICIO
npodeccopa B. A. Macnosoii / copen. B. B. Konecos, M. B. [lumenona, B. 1. Tepkynos. - 3-¢ u3z.,
crep. — M.: ®JIMHTA, 2019. - 943 c. (Cepus «KoHnenTyaibHbIH ¥ JIMHTBAJILHBIA MUPBD. BhIm. 3). -
ISBN 978-5-9765-1818-6. - Tekcr : anexTponnsIii. - URL:
https://new.znanium.com/catalog/product/1048298 (nara obpamenus: 14.03.2020

NoookrwnpE

HanunonanesHnast ssnextponHas 6ubnmuorexa (HOB) www.rusneb.ru
ELibrary.ru Hay4unast anekrponnas 6udianoreka www.elibrary.ru
Dnektponnas o6ubarorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3 IIpodeccuoHanbHbIe 6a3bl AAHHBIX H HH(POPMANMOHHO-CIPABOYHbIE CHCTEMBI
Joctyn k mpodeccruonanbHbiM 0a3am ganubix: https://liber.rsuh.ru/ru/bases

WudopmanroHHbIe CITPaBOYHBIE CUCTEMBI:
1. Koncynsrant [liroc
2. Tapanr

7. MaTepuajibHO-TeXHHYECKOe ofecredeHue JUCHUILINHBI

Jlns obecnieueHust AUCHUILUIMHBI UCIIOIB3YETCsl MaTepUallbHO-TeXHUYecKast 0aza 00pa3oBaTeIbHOTO
yUpeXJIeHUs: y4eOHble ayJUTOPHH, OCHAIIEHHbIE KOMIIBIOTEPOM U IMPOEKTOPOM JUIsl JAEMOHCTpALUU
yueOHBIX MaTepHasoB.

COCTaB MporpaMMHOTO OGCCHC‘-ICHI/ISI:
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

[TpodeccnonanpHBIC TOTHOTEKCTOBBIE 0a3bl JaHHBIX:

HarnuonaneHas sektponHas oudnuorexa (HOB) www.rusneb.ru
ELibrary.ru Hay4nas snexkrponnas oubaunotexa Www.elibrary.ru
Onekrponnas oudianorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

ONoGaRwWNE

HNHdopMamoHHbIE CIPABOYHBIC CUCTEMBI:
3.  Koncynsrant I[lntoc



4. Tapanr

8. Obecneuenue 06p330BaTe.]ILHOl"0 nmpouecca aJjs Juu ¢ OrpaHuv4€HHbIMA BO3MOKHOCTAMMU
310PpOBbH U HHBAJIUA0B

B xome peanmuzauuum JUCHMIUIMHBI HCHOJB3YIOTCA CICAYIOIINME JIONOJIHUTENbHBIE METOMbI
00y4YeHHs, TEKYIIEro KOHTPOJS YCIIEBAEMOCTH M MPOMEKYTOUYHOM aTTecTaluud OOydYalouIuxcsi B
3aBUCUMOCTH OT UX MHIUBUIYaJIbHBIX OCOOEHHOCTEMN:

e Ui CIENbIX M CJIA0OBUIAIIMX: JIEKUMH O(OPMIIAIOTCA B BUAE DJIEKTPOHHOIO JIOKYMEHTA,
JOCTYITHOTO C TIOMOIIBIO KOMITBIOTEpPAa CO CIEHUATU3UPOBAHHBIM IPOrPAMMHBIM OOECIICUCHHEM;
IIUCbMEHHBIE 3aJaHMsl BBIIOJHSIOTCS HAa KOMIBIOTEPE CO CIELUAIN3UPOBAHHBIM IPOrPaMMHBIM
o0ecriedyeHreM WM MOTYT OBITh 3aMEHEHbl YCTHBIM OTBETOM; OOECICUMBACTCS WHIMBHIYaIbHOE
paBHOMepHOe ocBemieHue He MeHee 300 JIIOKC; Ui BBIIOJHEHUs 3aJaHus MpPU HEOOXOIUMOCTH
MPEJOCTABIISCTCS YBEIMYMBAIOIIEE YCTPOWCTBO; BO3MOXKHO TaKXKe HMCIIOJIB30BAaHHE COOCTBEHHBIX
YBEJIUYMBAIOLINX YCTPONUCTB; MUCbMEHHbIE 3aJaHUsI O(OPMIISIOTCS YBEIMUEHHBIM HIPU(TOM; 3K3aMEH U
3a4€T POBOJIATCS B yCTHOM (hOpMeE MITH BBITIOJHSIOTCS B TUICBMEHHON (pOpMe Ha KOMIIBIOTEpE.

® ISl TIYXHUX M CIa0O0CTBIIIANINX: JIEKIUH O0(QOPMIIIIOTCS. B BHJIE DJIEKTPOHHOTO JTOKYMEHTa, JIN0O
MIPEIOCTABIIAECTCS 3BYKOYCWJIMBAIOIIAs anmnapaTypa HWHIAUBUAYAIbHOIO II0JIb30BAHMS; IHCbMEHHbIE
3aJJaHMs BBIIOJHSIIOTCA Ha KOMIIbIOTEpE B IUCbMEHHOW (opme; sKk3aMeH M 3a4€T MPOBOIATCS B
MIUCbMEHHON (hopMe Ha KOMIIBIOTEPE; BO3MOXKHO IPOBEIeHUE B (hOpME TECTUPOBAHMS.

e Ui JIUI C HapyIIEHUs MU OINOPHO-ABUraTeJIbHOIO ammnapaTa: JIEKIMH Oo(QOpMIIIOTCS B BUJE
JIEKTPOHHOIO  JOKYMEHTa, JOCTYHHOIO C IIOMOINBIO KOMIIBIOTEpAa CO  CIEHUATU3UPOBAHHBIM
[IPOrPaMMHBIM ~ OOECIi€UeHUEM; IUMCbMEHHBIE 3aJlaHUsl  BBINOJHSIOTCS HA  KOMIIBIOTEPE  CO
CIELUAIU3UPOBAHHBIM IPOrPAMMHBIM OOECIIEYEeHHEM; JK3aMeH M 3a4éT MPOBOJATCS B YCTHOH (hopme
WM BBITIOJIHSIOTCS B MIMCBMEHHOM (popMe Ha KOMITBIOTEpE.

ITpu HEOOXOIUMOCTH MpelyCMaTPUBACTCS YBETUUYEHUE BPEMEHHU AJIs TIOATOTOBKU OTBETA.

[Ipouenypa mnpoBeneHuss NTPOMEKYTOUHOM arrecTaluy g OOydarolIUMXCS YCTaHABIMBAETCS C
yu€TOM UX HHIUBUAYAIBHBIX NCUXO(pU3NYeCKHX ocoOeHHocTed. [IpomexyTouHas arrecTanus MOXKET
MIPOBOJIUTHCS B HECKOJIBKO ITAIOB.

IIpu mpoBeneHHMM TpOLEAYpbl OLEHUBAHUSA PE3YJIbTaTOB OOy4YEHMsI IpelycMaTpUBaeTCs
HCIOJIb30BaHUE TEXHUYECKUX CPEACTB, HEOOXOAMMBIX B CBSI3M C WHIUBUAYaJIbHBIMU OCOOEHHOCTSIMHU
o0yyarouuxcs. ITH CpeACcTBa MOTYT OBITh MPEJOCTABIEHBl YHUBEPCUTETOM, MIIM MOTYT HUCIOJIb30BaThCs
COOCTBEHHbBIE TEXHUYECKUE CPEJICTBA.

IIpoBenenue mpoueaypbl OLEHHBAHUS PE3YJIbTaTOB OOYYEHMs JOMYCKAETCS C HCIOJIb30BaHUEM
JUCTAHIIMOHHBIX 00Pa30BaTeNIbHBIX TEXHOJIOTUH.

ObecneunBaercs 10CTyN K HHGOPMALIMOHHBIM M OubnuorpaduieckuM pecypcam B cetu MHTepHET
JUIS KaXa0ro odyyarouierocst B (opMax, aJanTUPOBAHHBIX K OTPAaHUUYEHUSIM UX 3710POBbSI U BOCIIPHUATHS
nH(popManuu:

oISl CIENbIX M Cla0OBUASAIIMX: B Ne4aTHOM ¢(opme yBenudyeHHbIM wipudrom, B dopme
AJIEKTPOHHOTO IOKYMEHTa, B (hopme ayauodaiina.

® ISl TITyXUX U c1a0O0CIbIIIANINX: B IEYaTHON Gopme, B popMe 31eKTPOHHOTO TOKYMEHTA.

o Il O0yYarOIIMXCSl ¢ HApPYLIEHUSIMU OMOPHO-JBUTATEIbHOTO amrmapaTa: B MedaTHOW Qopme, B
(bopMe IMEKTPOHHOTO JJOKYMEHTa, B (popme ayauodaiina.

VY4yeOHble ayAUTOPUHU JUISI BCEX BHUJIOB KOHTAKTHOW U CAMOCTOSITENBHOW pabOThl, Hay4yHas
O6uOIMOTEeKa ¥ MHBIE TIOMEIICHUS Il 00YUYEeHHsI OCHAIIEHBI ClIelUalbHBIM 000pYI0BaHUEM U y4eOHBIMU
MECTaMH C TEXHUYECKHMHU CPEACTBAMHU O0YUCHUS:

® JUIs CJIETIBIX U CIa0OBUIAIIMX: YCTPOHUCTBOM il CKaHUpoBaHMs 1 uTeHus ¢ kamepoir SARA CE;
mucriieeM bpaiinst PAC Mate 20; mpunatepom Bpaitis EmBraille ViewPlus;

oISl TIHYyXUX U CciHabOCHbIIAIMX: aBTOMATU3HPOBAaHHBIM pabOYMM MECTOM JJsi JIIoJel ¢
HapyIIEHHEM CIIyXa U c1a00CITBIIIANINX; aKyCTUYECKUN YCUIIUTENb U KOJIOHKU;

eii OOyyaromMXcs C HapyMEHUSIMHU OIOPHO-ABUTATEILHOTO ammapaTa: IepeIBUKHBIMH,
perynupyeMbpIMu  3proHoMuueckumu naptramu CH-1; KOMIBIOTEpHONW TEXHUKOW CO CIeIHAIbHBIM
MIPOrPaMMHBIM 00ECTICYCHHEM.



9. MeTtoanyeckue MaTepHAaJbI

9.1 IlnaHbl NPAKTHYECKUX 3aHATHH

CGMI/IHapCKI/Ie 3aHATHSA 110 JUCLHUIIIIMHE «TGOPCTI/ILICCKEUI (bOHeTI/IKa IIEPBOro MHOCTPAHHOI'O

SI3BIKA» COYETAIOTCS C JIKIIUSIMU M IPOXO/IAT B CIASAYIONMKMX GopMax:
pa3BepHyTas Oece/la Ha OCHOBAHUHU ILJIaHa, PE/JI0KEHHOTO ITPEoIaBaTelieM;
YCTHBIN OMPOC CTYJCHTOB IO BOIIPOCAM ILJIaHA CEMHHAPA,;
MPOCITyIIMBaHUE U 00CYXKIeHUE TOKIaI0B (pedepaToB) CTYICHTOB;
00CyXJIeHHE MMChbMEHHBIX pedepaToB, 3apaHee MOArOTOBICHHBIX CTYACHTAMHU;
CeMUHAP-AUCKYCCHSI,
KOHCYJIbTAITHSL.

ASANENENENEN

IIpuBeneM pacnpenenceHue TEMaTUKU YCTHBIX JTOKJIaJ0B HA CEMUHAPAX 10 JUCLMILIAHE
«Teopernyeckas (hOHETHKA TIEPBOTO HHOCTPAHHOTO SI3bIKA: AHTJIMHACKUH SI3BIKY.

911 Cemunap 1. Teoperudeckasi poHeTHKA KaK HayKa.

The concise history of phonetics as a science.

The relation of phonetics to linguistic sciences.
The relation of phonetics to non-linguistic sciences.
Articulatory phonetics and its methods.

Acoustic phonetics and its methods.

Auditory phonetics and its methods.

ok~ wn e

9.12 Cemunap 2. ®onogorus. Teopust ponembl. MeToabl (POHOJIOrHYECKUX HMCCIEI0BAHUI.

Functional phonetics/phonology and its methods.

The phoneme theory: mentalistic/psychological approach.
The phoneme theory: functional/structuralist approach.
The phoneme theory: abstract approach.

The phoneme theory: physical approach.

The phoneme theory: materialistic approach.

ok wnrE

9.1.3 CeMuHap 3. 3ByKOBaﬂ CHCTEMA AHTJIHHCKOIo A3bIKA: KOHCOHAHTH3M H BOKAJIHU3M.

Different approaches to vowel/consonant division.
The relative sonority of speech sounds.

The articulatory classification of English vowels.
The articulatory classification of English consonants.
The three stages of articulation.

arONE

9.14 Cemunapsl 4-5. Moaupukanum 3ByKOB B IOTOKE PeYr: KOAPTHKYJIALMA, ACCUMHUJISLUA,
aKKOMOJauus, peAyKIus, dIU3Us, HHTPY3us

Coarticulation: the merging of articulation stages.

Coarticulation: the interpenetration of articulation stages.

The types of assimilation in English.

The kinds of assimilation in English.

The types and kinds of accommodation in English.

Modifications of English sounds in connected speech: elision and its kinds.
Modifications of English sounds in connected speech: epenthesis and its kinds.

Nook~owdE



9.1.5 Cemunap 6. CTpykrypa cJjiora u ero pyHKIUHM B aHTJIMHCKOM si3bike. C/i0BeCHOE y1apeHue
B AHIJIMHCKOM SI3bIKe

The nature of syllable in English.

The phonetic and phonological structures of English syllables.
The functions of syllable in English.

The nature of word stress (accentuation) in English.

The degrees and positions of word stress in English.

The major tendencies of word stress in English.

The functions of word stress in English.

NooakrwdrE

9.16 Cemunap 7. UHTOHALMSA, IPOCOAMS M PUTM AHIJIMIICKON peun

Intonation and prosody: definitions.

The structure of the English Intonation Pattern.
The complex of functions of English intonation.
The rhythmic organization of English speech.
The functions of English speech rhythm.

akrowbE

9.1.7 Cemunap 8. ®oHocTHIHCTHYeCKAs KiIaccHpUKANMS AHTJINHCKON pedn

The spheres of communication and the major prosodic features of the Informational style.
The spheres of communication and the major prosodic features of the Academic style.

The spheres of communication and the major prosodic features of the Publicistic style.
The spheres of communication and the major prosodic features of the Declamatory style.
The spheres of communication and the major prosodic features of the Conversational style.
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9.1.8 CeMunapsbl 9-10. HanmonanabHasi, coumajJbHas "
peruoHajbHasi  BapUATHBHOCTH NpousHouieHus. KommyHukaTtuBHas GpoHeTHKA

The history of the Standard English and Received Pronunciation.
The pronunciation features in modern UK.

The social differentiation of English in the British Isles.

The geographical differentiation of English in the British Isles.
The segmentation of oral speech.

Non-verbal means of communication.

ScukhowdE

9.1.9 Tembl ans pecpepaTtoB No AUcUUNIINHE

«Teopemuuecxaﬂ ¢ouemul<a nepeoco UHOCMPAHHO20 A3bIKA: AH2TIUTICKUTL
A3BIK))

. The phonetic peculiarities of Northern English: Yorkshire dialect.

. The phonetic peculiarities of Northern English: Geordie, Pitmatic, and Mackem.
. The phonetic peculiarities of Mancunian and Scouse.

. The phonetic peculiarities of West Midlands English.

. The phonetic peculiarities of East Midlands English.

. The phonetic peculiarities of West Country dialects of English: Somerset, Devon, Dorset, and Cornwall.
. The phonetic peculiarities of Cockney (London English).

. The phonetic peculiarities of Estuary English.

. The phonetic peculiarities of Scottish Standard English (SSE).

10. The phonetic peculiarities of Scots English.

11. The phonetic peculiarities of Orkney and Shetland English.

OCoOoO~NO UL WN -



12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
3L
32.
33.
34.
35.
36.
37.
38.
39.
40.

The phonetic peculiarities of Channel Islands English.

The phonetic peculiarities of Manx English (on the Isle of Man).
The phonetic peculiarities of Northern Irish English.

The phonetic peculiarities of Southern Irish English.

The phonetic peculiarities of Welsh English.

The phonetic peculiarities of Cardiff English.

The phonetic peculiarities of Northern dialects of American English.
The phonetic peculiarities of Midland dialects of American English.
The phonetic peculiarities of Southern dialects of American English.
The phonetic peculiarities of Western dialects of American English.
The phonetic peculiarities of African-American English (AAE).

The phonetic peculiarities of Canadian Maritime English.

The phonetic peculiarities of Canadian Newfoundland and Labrador English.
The phonetic peculiarities of Euro-Caribbean English.

The phonetic peculiarities of Bahamian English.

The phonetic peculiarities of Honduras/Bay Islands English.

The phonetic peculiarities of Falkland Islands English.

The phonetic peculiarities of Anglo-Argentine English.

The phonetic peculiarities of Australian English (AUE).

The phonetic peculiarities of New Zealand English (NZE).

The phonetic peculiarities of English in India.

The phonetic peculiarities of South African English.

The phonetic peculiarities of East and West African English.

The phonetic peculiarities of English in Botswana.

The phonetic peculiarities of Rhodesian English.

The phonetic peculiarities of Singaporean English.

38. The phonetic peculiarities of Sri Lankan English.

The phonetic peculiarities of English in Hong Kong.

The phonetic peculiarities of South Asian Englishes.



9.1.1. How To Write A Research Paper

So you have to write a research (or term) paper, but you aren't exactly sure where
to begin. Research papers can be exciting and interesting to write, but they can also be
intimidating and daunting, especially if it is your first one.

Let's start at the beginning. You need to select a subject area and define your
topic. If you then take each step in turn, the process will be much more manageable.
There will also be times when you will miss or need to repeat a step, but we will talk
more about that later.

The method discussed in this guide will work best if you have given yourself
plenty of time. If you have waited until the last minute, your options will be more
limited, but you may still benefit from using this guide.

The research paper, also called a term paper, should contain a thesis statement, or
hypothesis, which explains to the reader the overall position or point of your argument,
and the ways in which you plan to advance your argument and persuade the reader.
Follow these steps to complete your paper.

9.2 Select a Topic
You will most likely be given a broad subject by your instructor. This subject will
typically have something to do with the course material you are studying. A topic is
derived from the subject but differs from it in specific ways.

9.3 Narrow the Topic
While this may seem obvious, it is a very important step. You need to make sure
that the topic is not so narrow that you only have a few words to say about it. You also
do not want it to be so broad that you attempt to write a multivolume encyclopedia.

9.4 Develop a Thesis Statement
The thesis statement is what makes the research paper a research paper. This one
statement is a crucial element in the success or failure of your project. It serves as a
preview for the paper and also communicates to the reader what will be proved or
disproved.

9.5 Gather Resources
This is the "research” part of your paper. You want to allow plenty of time to
gather resources since this is a process that may take you in many directions. Think of
this step as a process and not an event. You will probably not find everything you need
in just one trip to the library, nor will you find everything on the Internet. As you
conduct your research, you will learn more about your topic and be directed toward even
more resources.

9.6 Read, Analyze, Record
Not only do you have to gather the resources; you will also have to read them,
analyze them, and take notes on points that you may want to use to support your thesis.
This is the information that you will use to build your outline and write the draft and
final paper.



9.7 Create an Outline
After gathering resources and drafting a working thesis, it is time to create an
outline of your paper. This will help you refine the thesis and your arguments. An
outline is essentially a road map from which you write your paper.

9.8 Write a First Draft
This is a crucial step. As with the outline, a draft will give you an idea of the
materials you lack and how much additional information you need. After writing your
draft, you may find that



your topic is too broad. For example, you may write ten pages and only cover your first two points.
Don't worry if your writing isn't perfect yet. Remember, this is only a draft.

9.9 Gather Additional Information
While not always necessary, this is the point in your paper where you look for
very specific information to make some of your arguments stronger. For example, you
may find that adding a statistic, map, picture, or graph will support your argument.

9.10 Revise the Draft
At this point, you will make editorial changes and insert new material that you
have gathered. You may also find that you need to eliminate items for which you have
not found supporting documentation. It is often a good idea to let your draft "sit" for a
few days between readings. This allows you to have some perspective on what you have
written. You should always review your work before handing it in.

9.11 Cite Your Sources
Give credit where credit is due. This means that if you have quoted directly from a
book or paraphrased an idea you must give the original author credit. Not doing so is called
plagiarism. You will also want to make sure that your citations conform to the required
standards.

9.12 Proofread, Edit, and Revise
This is the final stage of the process. Before turning in your paper, make sure that
you have "dotted all the i's and crossed all the t's."”
Although we have described these steps in a linear fashion, you may not always
follow them that way. Just remember that writing is a process and that these are only
guidelines.

9.13 USEFUL PHRASES

1. Openings
A successful report needs a title and often makes use of subheadings as well.
Begin with a title which summarizes the purpose of writing the report. It may be relevant
to include some comments on how the information was gathered.
The aim of this report is to ...
The aim of the research is to examine how ... affect ...
This report is intended to give a brief summary of
the ... This paper aims to show how ...
The research aims to answer two questions. First, ..? Second, ..?
In this essay | will focus on some of the results from recent research into
... The study focuses on the ... and ... of ...
The first chapter sets out to explain ... |
will deal with the issue of ...
later.
Chapter ... deals with ...
The data was collected from textbooks, scientific articles and documents on the Internet.



2. Analyzing the findings
Group your information into logical themes. Introduce each theme with a subtitle.
A report should be very objective, so try to keep your report factual. Give general
impressions of the topic. Quote other people's opinions.
John F. Kennedy once famously said "..." In
their report, they say that ...
Daniel Jones wrote that ...



Dr Graham points out that ...

As ... points out/notes/states in his/her book "..."
David Crystal (2003) notes that ...

As ... once observed, ...

Parkinson's Law states that "work expands to fill the time available".

As Skinner (1948) states, verbal behaviour develops according to the same principles as any other
behaviour.

According to a recent survey by ..., ...

3. Conclusions
Make sure that your report has covered all the points that you were asked to cover
and achieves that purpose. End with a final evaluation, recommendation or reference to
further action that is necessary.
In conclusion, ...
The following conclusions can be drawn: ...
As can be seen from the findings of this report, ...
The purpose/aim of this study was to
determine ... In this .. I have
tried/attempted to ...
In this essay, I have tried to set out the main ...
In this report, we have attempted to demonstrate that ...
In this study, we aimed to ...

9.1.2. HOW TO PREPARE AN ORAL PRESENTATION

In order to give an effective presentation, it is necessary to prepare and practice,
practice, practice. Despite the need to prepare, one of your goals still should be to sound
spontaneous and comfortable while delivering your message in a clear, organized, and
stimulating fashion. The information below should help you achieve this goal.

FIRST STEPS

There are a few steps you need to take before writing your presentation, including
thinking about who your audience is, what the expectations for the speech are, and
selecting an appropriate topic.

9.13.1 Researching the topic
If you are presenting something that you've already written, then this step won't
require much work. Otherwise, you'll need to follow the same procedures as with writing
and narrowing down your topic for a research paper.

9.13.2 Organizing and writing the speech
This requires a different approach than writing a research paper.

9.13.3 Practicing the speech and handling logistics
There are a number of details to prepare for in advance of delivering your presentation.



9.134 Phrasing the speech

A presentation requires different language and phrasing than a written document.
A presentation is a dialogue. It should sound natural and be somewhat conversational.

9.13.5 Managing your stage fright



If you are shy, or unaccustomed to talking to a group of people, there are things
you can do to make yourself less anxious.

9.13.6 Visual aids

PRELIMINARY STEPS FOR PREPARING AN ORAL PRESENTATION

9.13.7 Analyzing the situation

Before you decide on a topic for your speech, it's important to think about how to
make your presentation interesting to your teacher and classmates. This may sound
obvious, but have you looked at the material that you've covered so far in class? How
could you relate what you want to say to what's already been taught? Relating your
material to information your audience is already familiar with will not only demonstrate
to the teacher that you've been paying attention, it will also help your classmates
understand and remember your points.

Know how much time you have, how loudly you will need to speak for your
classmates to hear you, and how many people will be in the audience. These facts will
help determine the depth of your talk, the visual aids you can use, and the environment
for your presentation.

9.13.8 Choosing atopic and a focus

Choose a topic that not only excites you, but one about which you either are an
expert or can become one. You may not have a choice about your topic, but regardless of
the subject, you still make decisions about what direction you're going to take. Try to
relate your topic to current issues, whether they are happening at your school, in your
city, or in the world. Timeliness can make a presentation more interesting to your
audience.

In order to focus on a topic, follow these steps: first, determine your general goal,
and then develop a precise objective.

9.13.9 Researching the topic

Collect more information than you think you need. As you prepare your
presentation, read through your finished notes and label each section with a number or
word that tells you where each thought fits into your outline. Then, when you start to
flesh out your presentation, you can quickly skim and organize your notes.

ORGANIZING AND WRITING THE SPEECH

Developing an oral presentation is different than writing a report that will be read
silently. The audience can't turn back to the first part of your speech and examine what
you said. That's why speakers often repeat themselves throughout their presentations.
The informal formula for public speaking is "First, tell the audience what you are going
to tell them; then tell them; then tell them what you just told them."

You should follow this same “mantra” when structuring the notes that will serve
as the basis for your oral presentation. Not only should you repeat some things, but you
should also be extremely organized, so your listeners can easily follow what you say.



The first step to take before writing your speech is to create an outline. Write down
three to four main points, fill them in with subheadings, and then add third-level subheadings.
Make each point a complete sentence. This skeletal structure will be the outline for your other

notes, and eventually, the speech itself. Most word processing software includes an outlining
feature, which may help.

9.14 Suggested organization:

9.14.1 Introduction

In addition to your main points, you need an introduction and a conclusion. The introduction
should



capture the audience's attention and warm you up. Make a statement that somehow connects the
introduction to the body of the talk.
9.14.2 Main points

Include at least three or four main points.

9.14.3 Conclusion

Either end with a concluding statement or invite questions, or both. When you end your speech,
only use the words "in conclusion,” "finally," or "one more thing" if you are really
finished. Also, don't end your speech suddenly without recapping what you've said
(remember to remind your audience of what you've just told them).

PRACTICING THE SPEECH

You should practice your speech at least once before you present it. Practice in an
environment that is as similar as possible to where you'll be giving the presentation.
Practice in front of people and use your visual aids. Your talk should be a combination
of entertainment, information, and intellectual stimulation, all delivered with a
spontaneous and comfortable feel.

The following guidelines will help you achieve this.

Do not memorize a paper and deliver it verbatim. You may want to memorize
certain small sections, and you will want to know the order of your presentation by heart,
but the goal is to sound natural. Reading lines does not sound spontaneous unless you're
a really good actor.

Write in large, boldface letters, regardless of whether you use note cards or
regular paper for your notes. In order to engage your audience, you should look up from
your paper or notes several times during the presentation, and you don't want to lose
your place when you look back down at the text. Using note cards makes it easier to find
your place, but some people don't like flipping through cards.

Try recording yourself and listening to the tone, pitch, and speed of your voice.
Work on sounding natural and relaxed.

Pause naturally as you would in conversation.

Practicing your speech out loud can help you clarify your thoughts. As you
practice, don't be afraid to add ideas or change what you've planned.

You may want to add directions on your notes like "slow down," "look at the
audience," and "remember to pause.” These will remind you to do the things that are
sometimes hard to remember during the excitement of speaking in front of a group.

PHRASING THE SPEECH

You should use different language for an oral presentation than you would for a
research paper. A speech should not sound as formal as a report. Remember that you're
talking, and that people will respond better when the language is familiar. Here are a few

ways in which oral communication differs from written:
) More audience-specific
. More interactive
o More immediate
) More personal
o More informal
) More opportunities to use visual communication



Not only is the style of a presentation different from that of a paper, but the

language is as well. Here are a few considerations for phrasing your oral presentation:
) Use conjunctions-they sound more natural
) Use vocabulary that will be understood. Your audience won't have time to look up unfamiliar words.



saying

) Use enumeration to tie your points together. (i.e., First, | would like to discuss this issue. Second, ...)

) Use parallel construction in your phrasing to help the audience follow what you're
. Use personal pronouns and refer to yourself and the audience.

. Interject ideas and comments-make it personal!

. Ask occasional questions.

With all of this advice about what you should say, it's easy to forget one of the most

important tips of all-do not be afraid of silence! Pause occasionally.

MANAGING STAGE FRIGHT

A recent study suggests that practicing and preparing are two of the best ways to

eliminate stage fright.
Practice in a place or situation as similar as possible to where you will be giving your talk.

This includes practicing in front of people, preferably classmates.

Watch or listen to other speeches, either in person or through (audio or video) recordings.

Take note of what works and what doesn't.

Use mental imagery to picture yourself in front of an audience. Try to become
comfortable with the idea.
Before you practice, and again before you deliver your presentation, perform voice
and breathing exercises to warm up your vocal cords.
If your hands shake, hold on to something like a small object, a pointer, or a
lectern. Have water with you if possible, both during practice and while
presenting.
Take pauses and breathe normally.
Try to establish a dialogue with the audience. This will make the whole
experience feel more natural.

VISUAL AIDS

When you create and display visual aids during an oral presentation, there are a few
general principles that you should follow.
Keep it simple.
Use color, but not too much. Color accelerates learning and recall by 55% or
more and comprehension by 70%. But too much color can be distracting.
Break complex ideas into simpler visual parts. If you plan to show a complex
idea visually, break the image into smaller, less complicated parts. An overlay is a
possible option.
Show = Discuss. Do not show anything that you don't plan to discuss. Explain
what's in each graphic.
Do not talk at your visual aid. Direct your presentation toward the audience and
refer to your images with a pointer or pen.
Steady hands. If you're hands are shaky, a pointer, pen, or pencil will help steady you.

You can use the following options, but beware of the problems associated with each:
PowerPoint or similar slide-show software programs can produce professional-
looking presentations. You can store your presentation on a memory-card and carry it
with you, and it's also easy to make changes to your presentation. However, when you



use such software, always have available alternative visuals such as overheads or paper
handouts.

Whiteboards and paper are convenient if you feel comfortable writing your points
in front of the audience. They also let you be spontaneous and get feedback from the
audience. However, they don't look as professional as other media, and they force you to
spend a lot of time writing when you should be talking (often with your back to the
audience).



Handouts are an excellent accompaniment to any of the options listed above, but
they can also pose their own problems. If you distribute them at the beginning of your
presentation, you risk losing your audience's attention; their attention may turn to the
handout rather than following what you are saying. Be sparing with handouts, but
understand that they can be instrumental in helping the audience remember your speech.

*kkkkkk

* In addition, here are some other helpful

ideas.

Warm up with breathing and vocal exercises.

Take a deep breath before walking to the front of the room.

Walk slowly to the front, pause, and look at the audience before speaking.

Learn to be comfortable with the sound of your voice.

Remember to pause.

Focus on the audience, not your notes or visual aids.

Try to change the tone of your speech periodically to keep the audience's attention.

When it's all over, ask for feedback, and remember that this is a learning
experience. You'll continue to become a better public speaker the more times you go
through this process.
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neither part ot Great Britain nor the United Kingdom. Ihe Island 1s a unique seii-
governing kingdom — a Crown dependency (since 1828) which belongs to neither the
UK nor the European Union. The Queen is the Island's constitutional head of state — the
Lord of Mann — and she is represented here by a resident Lieutenant Governor. The Isle

of Man is not represented in the UK parliament as it has its own parliament — the



Parliament purchased sovereignty over the island in 1765 and acquired the Atholl

family's remaining prerogatives on the island in 1828.



JdICdliile O U0 200 [TULUICTH Uiall CHIICT O UICSE, Copllldily 1S Hlldl StdgEts.

In the beginning of the 18" century, English was still not understood by most of
the people, Manx was spoken by the majority of inhabitants of the Isle of Man until the
19th century, but during the 19" century the decline of Manx was rapid, and the census
of 1901 showed only 4,419 speakers of the language, all bilingual. Twenty years later,

the language had ceased to be used as a normal means of communication, but, until

6



pronunciations of the standard language.



b) Medially, /8/ may be [0] in either, further (also recorded with [d]); mother; Iz/ is

frequently realised as [s], as in busy, cousin, Tuesday, is it, dizzy (also recorded as [z]).

These Gaelic-influenced features are now all disappearing. Other features:



<. 111C 1Hdl CONSONANL CHUSLCTS 71d, 1A, 1L, S, 1V/ dI'C TegUldlly SHNPHUCA. AusDdria —
husban’, lend — len’, pound — poun’; child — chil’, gold — gol’;fault — faul’;

breakfast— breakfas’, first — firs’, last — las’; twelve — twel .

' Foulkes. P.& G.J. Docherty. (1999). Urban Voices: Accent Studies in the British Isles. London:
Armold - p. 11



SO0l good. cottild.

Despite considerable numbers of immigrants with RP-like vowels in laugh, aunt;
butter: book, look, Manx school pupils generally adopt the northern variants, and it
seems certain that these forms will continue to characterise Manx English for the
foreseeable future. (The vowel in book, look, etc. is also now found with a more

centralised pronunciation [#:].)

10



are apparent in the speech of a small minority of younger adults, and a considerably
larger minority of teenagers and children; among adults, males show more Liverpool
influence than females.

Scouse influence is restricted to a small number of familiar features:



"Knowles. G.O. (1978). The nature of phonological variables in Scouse. [n P. Trudgill (ed.)
Sociolinguistic Patterns in British English. London: Arnold - p. 89

*Hughes. A. & P. Trudgill (1996). English Accents and Dialects: An Introduction to Social and
Regional Varieties of British English. London: Arnold - p.93

* O’Connor. I.D. (1973). Phonetics. London: Penguin — p. 167



AL If] /1v] Charistmas Lyve, five

|

9 [s] stars. years. bovs, girls, cousins, eggs: haze, lose
| "

sl |zl | Iju.iv. coff.gin. Tuesday, is it. dizzy

However, these Gaelic-influenced features are now all disappearing. Other

features include:



v ] [@1] [;g;;;.m-m(
v leilfle:] day [der)]de:]
fau/

| o] | house |heus|
Traditional Manx English shares the following features with:

R TR e |
\
R N M SO |



. Trudgill, Peter (1984). Language in the British Isles. Cambridge, Cambridge
University Press.

. Wells, John C. (1982). Accents of English. Cambridge: Cambridge University
Press. vol. 1, vol. 2, vol. 3

. http://www.collectbritain.co.uk/collections/dialects







[Ipunoxenue 1. AHHOTALIMS
paboueii TporpaMMbl TUCITUTUTHHBI

AHHOTAIIUS PABOYEM ITPOT'PAMMBI JTACIUILIAHBI

Hucuunnuna «Teoperudeckas ¢oHETHKA MEPBOTO HMHOCTPAHHOTO SI3bIKa» pealn3yercs
Kadenpoii TCOpUU U MPAKTUKH TIEPEBOJIa BO 2 CEMECTpE.

Ilenwv ocoenus aucuuiuinHbl «Teopernyeckas ¢oHETHKA MEPBOTO MHOCTPAHHOIO SI3bIKA:
AQHTTIUICKUHN SI3BIK» — 3TO 00O0OUIeHHe U YIIIyOJeHHe 3HAHUU CTYACHTOB O (DOHETUYECKOM CTPOe
COBPEMEHHOT'0 AaHTJIMICKOTO SI3bIKa M COBEPILICHCTBOBAHUE WX HCIOIB30BAHUS B PA3IMYHBIX
KOMMYHHUKATHBHBIX TICIISX.

3aoauu vzydyenus aucuuinHbl « TeopeTndeckas GoHETHKA EPBOTO HHOCTPAHHOTO S3bIKA!

AHTJIMMCKUHN SI3BIK» BKJIIOYAIOT B ce0s:

v onucaHue (POHETUUYECKUX CPEJCTB aHITIUICKOrO S3bIKa CErMEHTHOI'O YPOBHS;
v onucanue (POHETUIECKUX CPEJCTB aHTIMICKOTO S3bIKa CBEPXCETMEHTHOTO YPOBHS;
v (bopMHpoBaHUE NPEACTABIECHUS O BEAYIIUX TEHACHIUAX Pa3BUTUS (POHETUUECKOM CUCTEMBI

AHTJIUUCKOTO A3bIKA.

I[I/ICI_II/IHJ'II/IHB. HaIlpaBJICHA Ha q)opanOBa}me KOMIIeTeHIINi BBIITYCKHHKA, TAKUX KaK:

Komnerenuus

NuaukaTopsl J0CTHXKEHUS
KOMIIeTeHI Ui

Pe3yabTaThl 00y4yeHus

OIIK-1. Coocoben
MPUMEHSTh 3HAHHS

HWHOCTpPAaHHBIX SA3BIKOB U

3HaHUS O
3aKOHOMEPHOCTSIX
(YHKIIMOHMPOBAHUS
SI3BIKOB IIEPEBOJIA, a
TaKXe UCIOJIb30BaTh
CUCTEMY
JTUHTBUCTUYECKUX
3HaHUH NpH
OCYIIIECTBIECHUHU
npo¢ecCuOHAITBHON
JESTEIBHOCTH

OIIK-1.1 IemoncTpupyer
CIIOCOOHOCTh K KOMMYHHUKAIINH
B YCTHOM M MHCbMEHHOU
dopmax Ha pyCCKOM U
WHOCTPAHHOM SI3bIKax JJIs
peuieHus 3a1a4y
MEXJIMYHOCTHOTO U
MEXKYJIBTYPHOIO
B3aMOJICUCTBUSL.

OIIK-1.2. Ymeer
UCIIONIb30BATh CUCTEMY
JIMHTBUCTUYECKUX 3HAHUI npu
OCYIIIECTBICHUU
npoQeCCHOHAIBHON
JESITEIIbHOCTH.

3HaTh: CTUJIEBBIE U )KAHPOBbHIE
0COOEHHOCTH pa3IMYHbIX BUIIOB
TEKCTOB Ha PyCCKOM U
MHOCTPaHHOM SI3BIKE.

YMeTb: OnpeneniaTh CIIeKTp
BO3MO>XKHBIX CTPATETUil U TAKTUK
KOMMYHMKAIMH, TOTYCTUMBIX B
Pa3IMYHBIX CUTYaLUsAX PEYEBOrO
oO11eHMs; BEIOMpaTh ONTUMAaJIbHbIE
CTPaTeruy U TaKTUKH
KOMMYHMKAIUH JUIs
OCYLIECTBIICHUS
COOTBETCTBYIOIIMX BU/IOB
KOMMYHHKAIUH.

BitageTs: TeXHUKON aHaIM3a
KOMMYHHMKaTUBHOW CUTYallUu;
TEXHUKOU paboThI CO CIOBAPSAMU,
CIIPAaBOYHUKAMU U UHTEPHET-

pecypcamu.
[1K-1. Cnocoben ITIK-1.1. lemoHcTpHupyeT 3Harthb
MIPOBOAUTD 3HaHUE ophorpaduyeckyio,
JIMHTBUCTUYECKUI opdorpaduyeckoi, 0op(hO3MUYECKYI0, ICKCUUECKYIO U

aHaJIM3 TeKCTa/AUCKypca

Ha OCHOBE CUCTEMHBIX
3HaHUI COBPEMEHHOIO
JTarna u UCTOPUHU
Pa3BUTHUS U3YYaEMBIX
SI3BIKOB

opdosHUeCcKO, TEKCUIECKON
U TpaMMaTHYECKON HOPM
HN3YYaCMBbIX A3BIKOB, a TAKXKEC
yYMEHHE aBTOMaTHYECKH
UCTIOJTb30BaTh
rpaMMaTH4E€CKHUE CTPYKTYPBIL,
(bpa3eonoruto u JEKCUKY B
OMPCACIICHHBIX PCUCBBIX
CUTYAIHSIX, KaK OBITOBBIX, TaK
1 B CUTyalludXxX

rpaMMaTHIECKYI0 HOPMBI
M3YYaeMbIX SI3BIKOB,
(OHETUYECKYIO CUCTEMY,
rpaMMaTHYECKHUIl CTPOIA,
HEO0OXOINMBII 00BEM JIEKCHUKO-
(bpa3eonornyecKux eaUHUI] U
(GYHKIIMOHATIBHO-CTUIIUCTUYECKUE
XapaKTePUCTHKU MHOCTPAHHBIX
S3BIKOB, MTPaBHJIa TOCTPOCHUS
TEKCTOB Ha pab0YMX S3bIKAX JIIsS




MEXKYJIbTYPHO!
KOMMYHHKaIUH.

JIOCTHIKEHUS X CBS3HOCTH,
MOCJIe0BATEIbHOCTH, 11e-
JIOCTHOCTH Ha OCHOBE
KOMITO3UIITMOHHO-PEYEBBIX (POPM,
JUCKYPCUBHBIE CTIOCOOBI
BbIpaXEHUS (PaKTyallbHOM,
KOHIIETITYyaJIbHOM 1 (HOHOBOMA
nH(pOpMalIMU B TEKCTE HA IEPBOM
WHOCTPAHHOM SI3BIKE B
COOTBETCTBUU C (PYHKIIMOHATbHBIM
CTHIIEM

YMetb

ABTOMATUYECKHU UCTIOIh30BaTh
rpaMMaTH4eCKHE CTPYKTYPBI,
(dbpa3eonoruto u JEKCUKY B
OTIpeIeIEHHBIX PEYEBBIX
CUTYaIlUsX, KaK OBITOBBIX, TaK U B
CUTYaIIUAX MEXKKYIbTYPHOM
KOMMYHHKAITIH

Bnaners

HABBIKAMU COCTABJICHHS TCKCTOB
pa3HbIX THUMOB U (YYHKIIMOHATBHBIX
CTHJIEH, a TaK)Ke COOOIICHUH 11O
AIIEKTPOHHOM MOYTE C
HCIIOJIb30BaHUEM
COOTBETCTBYIOIINUX MHUCbMEHHBIX
dbopmy, HaBBIKAMU
aKaJeMHUeCKOro U dJIEMEHTaMU
TBOPYECKOTO MHUCHhMA.

I1K-2. Crocoben
BOCIIPUHUMATH Ha CITyX
ayTEHTHYHYIO PEYb B
€CTECTBEHHOM ISl
HOCHUTEJIEH SI3bIKA TEMIIE,
HE3aBHUCHMO OT
0ocoOeHHOCTEH
MIPOU3HOIICHUS U KaHaja
peun (0T KHBOTO TOJIOCA
710 ayJIno- U
BHJICO3AITHCH )

ITIK-2.1. JlemoHcTpHpYyeT
3HaHHE OCHOBHBIX

rpaMMaTHYECKUX CTPYKTYp U
JIEKCUKO-(PPa3eoIOrHIeCKUuX

CAWHUII.

3HaTh

OCHOBHBIE TPAMMATHYECKUE
CTPYKTYPBI M JICKCHKO-
(dbpa3zeonornyecKue eTUHUIIBI B
o0BbeMe IporpaMMBel;

Ymetp

aBTOMATHYECKH UCIIOJIh30BATh
rpaMMaTH9YeCKHe CTPYKTYPBI,
(b pa3eonoruio U JIEKCUKY B
OMPEIEIIEHHBIX PEUEBBIX
CUTYAIHsIX, KaK OBITOBBIX, TaK U B
CUTYAIMSIX MEKKYJIbTYPHOU
KOMMYHUKAITIH,

Bmaners

HABBIKOM HCITOJIb30BaHHUS
COOTBETCTBYIOIIUX YCTHBIX

opmyn




(dboHETUYECKO OpTraHH3aIlNH,
COXpaHCHHS TEMIIa, HOPMBI, y3yca H
CTWJIS SI3bIKA

MpPOAYLUHUPOBAHUM  YCTHOM  peud, B
UHTETPUPYIOLIEM Kypce TeOpUU MEPBOIro
MHOCTPAHHOTO s3bIKa (AHIVIMKWCKUI), a
TaKk)Ke B IPOIECCEe MPEaNepPeBOIIECKOIO
aHaJln3a TEeKCTa;

eradems:  HAaBBIKAMH  ayJUPOBAHMS,
YTeHUs] M TOBOPEHHS Ha H3y4yaeMOM
(aHrUHCKOM) A3BIKE B YCIOBHUSIX HUX

peanu3anuu B pa3IMYHbIX
KOMMYHHUKATUBHBIX  CHUTYyallUsX, MpH
OCYIIECTBICHUHN Oymy1iei

npodeccnoHabHOM  (TIEPEBOTUYECKON)
JeSITeNIbHOCTH.

IIporpaMMoOi AMCHUIUIMHBI PELYCMOTPEHBI CIEAYIOMNE BUABI KOHTPOJISA: IPOMEKYTOUHBIN

KOHTpPOJIb B JOpMeE 3auera.

OO01mas Tpy10eMKOCTb OCBOCHUS IUCLIUIUIMHBI COCTABISIET 3 3a4ETHBIC €IUHUIIBL.




